~ MELODY THROUGH THE CENTURIES 


Being a Chapter from Ma‘danul Moosiqui 
written in 1856 by HAKIM MOHAMMAD 
KARAM IMAM, a Courtier of Wajid Ali 


Shah of Lucknow. 


[THE Musicians in olden days were classified 

in the following order of ascendancy : 
Pandit, Guni, Gandharv, Gayan and Nayak, 
according to the proficiency they had acquired 
in art. A Pandit was one who though profi- 
cient had not completed his training in theory, 
a Guni was one who had better training than 
him. Similarly Gandharv and Gayan were 
higher placed but the Nayak was the one 
who occupied the highest position. A Nayak 
was required to possess a complete mastery 
over all branches’ of music both in_ its 
theoretical and practical aspects. 


There was a time when music was held in 
highest esteem by nobles, scholars and con- 
noisseurs. Music was considered an art of 
worship. The singer was given a higher place 
while listeners, irrespective of their status, sat 
-at a lower place. This was the position under 
the Hindu Kingdoms as also during early 
Muslim rule. A change came during the time of 
Tughlaks when the Dharis were given a place 
lower than that of the emperor. By that time 
the Dharis had begun to treat music as a 
means of earning their living. Thus music 
lost its aura of sanctity. Instead of a few 
musicians who practised this art as a devotio- 
nal pursuit there was a mushroom growth 
of musicians who made it a means of earning 
their livelihood. Thus we hear about 17 
thousand ‘chowkies’ occupied by musicians 
at the time of Akbar when the art was at the 
apex of its popularity. It is but natural that 
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all types of musicians, good and bad joined 
to swell the number. The result was that the 
standard of music fell lower day by day and 
the art lost its preeminent position in society. 
However, Tansen had attained the position of 
Gandharv which is very near the position of 
Nayak. But Tansen failed to preserve the 
sanctity of the art. He sought favours from 
the Emperor which spelt the doom of music. 
And at the present time in the words of the 
Nawab of Oudh “there are only a few musi- 
cians who are free from greed”. In fact I am 
yet to see a musician who is not greedy and 
selfish. 


However, we shall now come to the Nayaks 
of the past. There were twelve Nayaks—viz., 
Nayak Bhannu, Nayak Lohang, Nayak Daloo, 
Nayak Bhagwan, Nayak Gopal Das, Nayak 
Baiju (not to be mistaken for Baiju Bawra), 
Nayak Pande (a Brahmin), Nayak Charjoo, 
Nayak Bakshoo. (He belonged to Dhari 
Community,) Nayak Dhondu, Nayak Miran 
Madhu Belgrami and Amir Khusru. Among 
them Gopal Das lived during the time of 
Allauddin Ghori. He became a disciple and 
follower of Amir Khusru, who had composed 
new melodies and invented new instruments. 


Miran Madhu Nayak Belgrami’s real name 
was Syed Nizamuddin Ahmed. He lived at the 
time of Akbar and died in the year 1089, 
The date of his death is contained in the 
following: 


gua a qaa ag fra far wea sate 
aaa FH At a agfea wal sara i 


The word Upas indicates that he died in 
the month of Ramzan. 


Amir Khusru who was in the service of 
Allauddin Ghori, originated a separate style in 
music based on the Qual and Qualbana 
of the Islamic tradition. The singers of 
this style are known as Qawwals and also 
Khayaliyas. 


Aline of Nayaks of this style followed. 
The first Nayak of this new style was Amir 
Khusru himself who was also a Nayak of the 
old style. Others were Hazrat Sultan Sharqui, 
the king of Jaunpur, Chanchal Sain, Baz 
Bahadur, Suraj Khan, Chand Khan Kabeer and 
Ghulam Rasool Lucknowi. The last belongs 
to the present age. 


Heaven be praised! What selfless devotees 
of music these Nayaks were! From them 
sprang twelve Banis or styles such as Jaunpuri, 
Khairabadi, Kabeeri, etc. 


Description of Kalawants 


I would like to make it clear to the con- 
noisseurs of music that during the time of 
Emperor Akbar there were two well-known 
musicians. They were Gopal Lal and Baiju 
Bawara. The former was a Guni and the 
latter a Nayak. Both of them were selfless 
devotees of art and as such they did not fall 
victim to the lures of the Emperor. But from 
among the Gandharvas four musicians were 
attracted by the luxuries offered by the 
Emperor. The first of them was Tansen, son of 


Makarand, a Gour Brahmin of Gwalior. He 
was the disciple of Swami Haridas. The 
second was Brijchand, also a Brahmin. He 


hailed from Dagar, a place near about Delhi. 
The third was Raja Samokhan Singh, a Rajput 
from Khandar. The fourth was Srichand, a 
Rajput from Nooha. 


These four persons were among the 14 
courtiers of Akbar. All of them had embraced 
Islam and were honoured with the title of 
Kalawant bythe Emperor. Kalawant is one 
who practises the art of music. Except Tansen 
all others were doyens of their family. 
Tansen, the disciple of Haridas Swami, was 
an accomplished Rabab player also. Raja 
Samokhan Singh was an unrivalled Veena 
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He was later on known as Naubat 


player. 
He married the daughter of Tansen. 


Khan. 


From these four Kalawants originated four 
distinct Banis such as Gorari, Dagari, Khandari 
and Noohari. Quite afew musicians out of 
ignorance say Gobarari, instead of Gorari. 


The descendants of Tansen such as Pyar 
Khan and Jaffar Khan follow Gorari Bani. 
The descendants of Raja Samokhan Singh 
such as Amir Khan, son of Umrao Khan and 
others follow Khandari Bani. Similarly the 
descendants of Brijchand such as Yusuf Khan 
and Wazir Khan and others follow Dagari Bani 
and those of Srichand, such as Tanraskhan, 
etc., follow the Noohari Bani. The above- 
mentioned musicians of the day are the only 
descendants of the original Kalawants. There 
are many musicians who call themselves 
Kalawants but their claims are baseless. It 
is interesting to note that in practice they do 
what is a taboo in a Kalawant family ie., they 
openly accompany the dancing girls, thus 
putting even the devil to shame. 


Let it be known that at the time of 
Emperor Akbar a book called ‘Raag Sagar’ was 
compiled in which Ragas were recorded in 
consultation with the musicians cof the time. 
Most of the Ragas of Raag Sagar varied from 
those of ‘Man Kutuhal’. This is due to the 
fact that at the time of Akbar there were no 
Nayaks of the type we find at the time of 
Raja Man. Therefore, Rag Sagar was written 
by canonising the style prevailing at that time, 
without the help of any scholars. Besides at the 
time of Akbar most of the musicians were 
atais. ‘(An atai’ is a practical singer and not a 
scholar.) By stating this fact I do not mean 
to demean Tansen, who is considered by many 
as one like whom a musician was not born 
for a thousand years. Tansen was a singer of 
unequal merits no doubt, but he was not a 
scholar, Hewas only a practical exponent. 
Other musicians of the time were. Subhan 
Khan Noohar, Surgyan Khan Fatehpuri, 
Chand Khan and Suraj Khan (two brothers), 
Mian Chand, the disciple of Tansen, Tan 
Tarang Khan and Bilas Khan (both sons of 
Tansen), Ramdas Mundia, Davood Khan 
Dhari, Mahmood Khan Dhari, Madan Rai 
Dhari, Mullah Ishaq Dhari (he was student of 
Arabic hence ‘the affix Mullah) Khiza and 
Banat Khan, (two brothers), Hassan Khan 
Batavi of Afghanistan (he was killed 


along with Raja in battle Paramal against 
Yusuf Zai’s). 


Baz Bahadur of Malwa, Nayak Charju and 
Nayak Bhagwan, Nayak Dhondu and Sooraj 
Sain, successor of Tansen, Lala and Debi, two 
Brahmin brothers and Aquil, son of Baqir Khan, 
Son Bajpai—all these musicians were ‘atais’. 
But there were no masters of music like Nayak 
_ Bhannu, Nayak Pandey and Nayak Bakshu, 
from whom the above musicians could learn 
the theory of art. In earlier times a Nayak 
sat on a chair with the accompanying Beenkar 
and mridang player behind him. The Nayak 
read out books on music to the students and 
practically demontrated the sur and fal to 
them. His chief principle of teaching was 
whatever is written in the book must _ be 
rendered in practice. The idea was to have a 
perfect mastery over theory and practice. 
Students were asked to impart training in the 
art to others in the same manner. Had there 
been any Nayaks of this type as teachers at 
the time of Akbar all the above mentioned 
musicians would have attained the status of 
Nayaks. “As for the present there is no one 
who can qualify for the status of a Nayak. 
There is hardly one who could be called even 
a Pandit,” says Faquirullah. 


Faquir Ullah of Kashmir has mentioned the 
names of many other musicians in his book 
“Rag Darpan’. For the benefit of the readers 
I shall give them here. 


Bahauddin lived at the time of Shah Jehan. 
He was a Shikari. It is said that one day 
when he shot a deer he heard a voice, ‘Oh 
Bahauddin, has God created you just for this 
purpose”. He heard this thrice. Surprised 
at this he “looked round when he” heard the 
voice again “I am the deer’, He was so 
frightened that he gave up hunting. He 
wandered about for twenty five years. During 
this period he learnt music and acquired 
proficiency in the art. He remained an 
ascetic all his life. In Marg Music there was 
no equal to him. He was an accomplished 
Rabab player. He played Been and Amarta 
also. He had invented an instrument called 
Khayal. He composed Khayal, Dhrupad 
and Tarana besides a number of songs. He 
died at the age of 117. 


Sheikh Sher Muhammad, an ascetic, was 
with Sheikh Bahauddin. His father died when 
he was very young so he spent his time in the 


service of Sheikh Nasir Uddin. He was an 
expert in singing ‘Chutkula’ ‘Khayal’ and 
‘Tarana’. He too introduced a few innovations. 
He died at the age of 58. 


Mian Danu Dhari, played on Sabu. He 
was considered to be unrivalled in his time. 
He died young. 


_ Lal Khan Kalawant was the disciple of 
Bilas Khan, son of Tansen. He attained great 
heights in his music. He died at the age of 90. 


Jagannath Kaviraya was an_ outstanding 
composer and singer. Excepting Tansen there 
was no one to equal him. Mian Tansen would 
say that “after me there is no composer and 
singer like him’. He died at the age of 100. 


Subahal Sain, grandson of Tansen, was a 
musician of great merits. Music was a craze 
with him. Hedied at the age of 75. 


His son Sudesh Sain was not so remarkable 
as a singer but was a good composer. He was 
in the service of Sultan Shuja, and later in 
1082 H, with Faqir Ullah in Kashmir. 


Misri Khan Dhari, disciple of Bilas Khan 
was in Bengal with Sultan Shuja. He died 
there at the age of 80. He was a good 
composer. 


Mir Salah Quawwal was a high class singer 
and a good composer also. A resident of 
Delhi he died at the age of 90. 

Hassan Khan was an unrivalled singer. He 
died in his sixties. 


Afzal who was known as Goon Sain Nayak 
belonged to the family of Nayak Bannu. He 
was an ardent student of Sangeet and Kavitta 
and was proficient in Marg Music. He died at 
the age of 60 in Kashmir. 


Sheikh Kamal disciple of Sayyed Mian 
Dani, a soldier by profession was living in 
Kashmir at the time of Faquir Ullah. 


Bakht Khan Kalawant from Gujarat, died 
atthe age of 70. His disciple Basanti who 
was a reputed singer died at the age of 40. 


Rang Khan Kalawant was well known at 
the time of the late emperor. He died at the 
age of 80. He was acquainted with the 
musicians of Shah Jehan’s time. 


15 


Khushal Khan son of Lal Khan inherited 
the title of his father. In 1076 there was no 
singer of his calibre. 


Ghulam Mohiuddin, a soldier, left his 
profession and become a Dervesh. He was a 
good musician and a fine composer. 


Sawad Khan Dhari from Jhunjhoonoo, in 
Fatehpur, wasa pleasant singer and a good 
composer. 


Goon Khan Kalawant was taken to Bengal 
by Shah Shuja after pleading with his father. 
He was unique in Marg Music and composition. 
He died in Bengal. 

Wali Dhari, a good musician, died in 
Akbarabad at the age of 80. 


Salam Chand Dagar besides being a pleasant 
singer, had some very good compositions to 
his credit. 


Sheikh Sadullah Lahori was unfortunately 
addicted to opium which spoilt his voice. He 
was a colleague of Faquir Ullah. 


Mohammad Baqui ‘Moghul was an able 
composer. - He was fifty years at the time when 
Faquir Ullah’s book was written. He too spoilt 
his voice by indulging in opium-eating. 


Pooja brother of Sher Muhammad was 
well known for his compositions. He was in 
a service of Faquir Ulah and died at the age 
of 60. 


Bazeed Khan Kalawant was another 
eelebrated singer. He died at the age of 45. 


Roza Qawwal was wonderful as a singer. 
He died at the age of 60. 


Kabir Qawwal disciple of Sheikh Sher 
Muhammad was in Kashmir. Faquir Ullah, 
in his book praises him for his beautiful 
manner of singing. 


_ Tulsi Ram Kalawant was also a well known 
Singer. He died when about 60 years old. 


Dharamdas Kalawant was gifted with a 
melodious voice. Old age had spoiled his 
voice. He left his job and after wandering 
about for some time finally settled down in 
Akbarabad. : 


" musician. 


Rahim Dad Dhari who: was living at the 
time of Faquir Ullah, was known both for his 
proficiency in Marg Music and for the quality 
of his compositions. . 


Kabjoth Dhari another famed composer 
hailed from Phullor. He died at the age of 70. 


Ide Singh, son of Rajah Roz Afzun, grand- 
sonof Raja Ram Singh of Kharagpur, was 
proficient in the music of Amir Khusru and 
Sultan Sharqui. He composed Khayal and 
Tarana very well. He was also living at the 
time of Faquir Ullah. 


Mir Ummad belonging to the family of 
Syeds of Herat was a good composer. He 
was living at the time of Faquir Ullah. 


Hamir Sain and his son Subal Sain 
Kalawants, were good musicians. Hamir Sain 
was well acquainted with the Kalawants of the 
time of the late emperor. He died at the age 
of 80, and his son at the age 50. 


Sayyad Taib “Madh” was a very good 
Unfortunately he had a very bad 


voice. He died at Akbarabad at the age of 50. 


Sunderghana (Satrughana?) was not as 
good in singing as he was in composing. He 
died at the age of 40. 


Wazir Khan Noohar, grandson of Subhan 
Khan of revered memory was a good singer 
of geet and dhrupad. He was a master of 
Amir Khusru’s style. 


Instrumentalists 


Hayat Saras Nain was a comtemporary. 
of Faquir Ullah. His great grand-father was 
in the service of emperor Jehangir while ~ 
his grand-father had earned fame in the service 
of Shah Jehan. 


Bayazid Rababi was an outstanding artist. 
But due to excessive drinking he died young. 


Sughar Sain was a disciple of Bayazid. He 
was unrivalled in Rabab. 


Saleh Rababi was a Dhari from the hills. 
He was employed by Faquir Ullah. He was 
50 years old. 
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Hayati Rababi who was also employed by 
Faquir Ullah was known for his soft and 
pleasant way of playing the instrument. 


Karyayi had title of ‘Mridangrai’. He was 
proficient in Marg Music. He was an 
unrivalled performer of Mridang. 


Amanullah Pakhawaji was an employee of 
Kashmir Government. He was so good a 
musician that.Faquir Ullah prayed for his long 
life. 


Firoze Dhari Pakhawaji was known in 
Lahore for his faultless performances. He 
. died at the age of 50, 


Tahir Dhari, was a duff player of unequalled 
merits. He died at the age of 70. 


Alla Dad Dhari was a Sarangi player. He 
belonged to Admad Danda near Jullundher. 
There was none like him in the whole Doaba 
area. He died when he was about 60. 


Muhammad “Ras Been” was known for 
sweet playing of veena. 


Shauqui was an expert Tamboor player. 
He was well versed in Persian and Hindi 
melodies. He died in Kashmir. 


Ab-ul-Waba son of Tatar Khan was a very 
good Tamboor player. He died in Agra at 
the age of 60. 


Tara Chand Kalawant wasa disciple of 
Shauqui. He died at the age of 40. 


Bhagwan Aima Pakhawaji was a well known 
Pakhawaj player in the court of Akbar. He 
accompanied Tansen. The last days of his 
life were spent in Kashmir. He was 
distinguished for his pleasant style. He died 
at the age of 100. Old age had made him 
weak, : 


Amir was an expert Surna player at the 
time of Shahjehan. He died young. 


There was another Surna player who was 
with a son of Shah Jehan. I do not know his 
name. But he had a good style. 


There may have been other musicians also. 
But the Subedar of Kashmir, Faquir Ullah 
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has mentioned only the above names in his 
“Raag Darpan”’. 


Musicians of Lucknow 


Now I come to Lucknow. Let it be known 
by all music lovers that during the reign of 
Nawab Shuja-ud-Daulah and Nawab Asaf-ud- 
Daulah quite a few well known musicians 
adorned the court of Oudh. They shifted from 
Faizabad to Lucknow along with the Capital. 
A number of them died in Lucknow. After the 
death of Nawab Asaf-ud-Daula his successor, 
Nawab Saadat ali Khan did not show much 
interest in arts. During his reign many 
musicians migrated from Lucknow. I would 
pss to mention a few well known musicians 

ere. 


Mian Jani and Ghulam Rasool were 
quawwali singers, who had no equals in their 
time. They were noted for their pleasant singing 
and endearing manners. Theywere highly 
cultured people, and never tolerated any 
disrespect to them. I shall relate an incident in 
this connection. One day Nawab Hasan Raza, 
having obtained permission from Nawab 
Asaf-ud-Daulah invited these musicians to 
his house. When they arrived he aplogised 
for his inability to get up from his seat to 
welcome them as -he was ill. He requested 
them to be kind enough to sit down and sing. 
But they turned back saying ‘“‘You should 
have called us when you were allright”. They 
went home and sent in their resignation to the 
Nawab, When the Nawab asked them the 
reason they replied : “As long as we enjoyed 
respect in this kingdom we were ready to give 
our lives. But now we want to be relieved 
because Nawab Hasan Raza Khan has not 
treated us with due respect. It is impossibie 
for us to continue like this here”. The Nawab 
tried his best to dissuade them. But he failed. 
These two brothers were so effective singers 
that even the birds and animals stood absorbed 
in their music. 


Another incident in this connection will not 
be out of place here. 


It was the day of Vasant Celebrations. 
There was a grand festival at Khwaja Basit 
Sahab’s shrine in the presence of the great 
Faquir and Ustad Mir Ali Sahab. The entire 
Lucknow had assembled. Mian Ghulam Rasool 
father of Mian Shori and his brother were 
singing a Khayal in Raag Bahar. 


tn vferat afar FT HET ATT THTT 
geal GAA ag A aera ATT 
HAT A BH YA ZH TST | 


Lo and behold! In a thickly populated city 
like Lucknow, a bird of the wilderness, a Koel 
come flying and sat on Ghulam Rasool’s turban 
and began cooing : When he stopped singing 
the bird flew away. My father and uncle as 
well as Sheikh Mohammad Saleh Sahab and 
Moulavi Ahsanullah Sahab of Unnao were 
present in the gathering. This incident is 
narrated by them. 


Shakkar and Makhan, two brothers were 
good Quawwals. Mian Mohammad Khan 
Quawwal was the son of the former. 


Sona and Makhan, two brothers were also 
excellent Quawwali singers. 


Mian Shori, the originator of Tappa singing 
was an unrivalled musician of the time. 


Mian Chhajjoo Khan Kalawant sang the 
Gorari Bani: 


Mian Jiwan Kalawant, the younger brother 
of Chhajjoo Khan was an expert Rabab player 
and an accomplished exponent of both Marg 
and Desi Raagas. All these musicians died 
during the time of Asaf-ud-Daulah. Their 
children are living now. 


Nawab Salarjung Khan Bahadur Nishapuri 
was unique in his rendering of Akar, Gamak, 
Hori, and Dhrupad. 


Nawab Quasim Ali Khan Bahadur son of 


Nawab Salar Jung Khan inherited music from | 


his father. He became famous for introducing 
ever new styles in food and dress. His family 
was the talk of the social circles far and wide. 


Mian Gamun Quawwal, the chief disciple 
and follower of Mian Shori distinguished 
himself as a Tappa singer. He is responsible 
for popularising Shori’s style of Tappa singing 
in the country. His son also inherited his 
style. Raja Udit Narayan of Benaras took 
him away from Lucknow. He died in 
Benaras. 


After this short description of the 
musicians of the past, I would like to mention 


the names of those whom I have met and with 
whom I had informal relations. I shall start 
with professional and non-professional - 
musicians and then pass on to the musicians 
among nobles. I am sure that the readers _ will 
get a fairly good idea of the music and 
musicians of our time just as we get to know 
of musicians of Faquir Ullah’s time from 
“Raag Darpan’’. 


Faquir Ullah, the author of ““Raag Darpan” 
had many strong points in his favour. He had 
introduced a few Raagas. Besides he was the 
ruler of Kashmir. -He had wide knowledge 
of music and he could employ a number of 
musicians under. him. May God bless his 
soul ! That is not the case with me. Therefore 
I crave the indulgence of the readers in 
overlooking my faults and in appreciating my 
humble efforts. 


Contemporary Musicians 


The Dhari community is the oldest com- 
munity among the musicians. By tracing their 
history we know that they were originally 
Rajputs. They sang Karka. During the 
Muslim rule of the past, they embraced Islam. 
Nayak Bakshu belonged to this community. 
Now, for all practical purposes the serious 
type of music has left this community. Most 
of the Dharis earn their living by accompanying 
dancing girls. As for Kalavants and Quwwals 
they too belonged to the higher strata of society. 
The titles of ‘Quawwal’ orginated during the 
reign of Allauddin Ghori and that of ‘Kalavant’ 
during Akbar’s reign. Descendants of Tansen 
continue to sing and play on Rabab. For 
example Pyar Khan, Basit Khan, Jaffar Khan 
son of late Chajju Khan were all Rababiyas and 
the tradition of Rabab ends with them. Pyar 
Khan was the teacher of the Nawab. Basit Khan 
has invented ‘Sur Singar’—Jaffar Khan was a 
talented singer too. Jaffar Khan had four 
sons of whom Kazim Ali Khan alias Aram- 
ud-Daulah besides being a Rababiya is also 
proficient in Persian and Arabic. His other 
sons are Sadiq Ali Khan alias Rahat-ud-Daulah 
and Nissar Ali, etc. Basit Khan and Pyar 
Khan had no issue. 


Bahadur Khan alias Ziauddaulah was 
adopted by his uncle Pyar Khan. In fact the 
Sur Singer tradition finds its culmination in him. 
They are all good courtiers of the king but are 
extremely proud. Bahadur Khan and Hyder 
Khan sons of Jeewan and nephews of Pyar 
Khan were great Ustads. 
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Bahadur Khan was a Rababia of repute. 
Hyder Khan was the teacher of Nawab Ali 
Naqui Khan, the Prime Minister of Wajid 
Ali Shah. He was an inspired singer. For 
a long time he was with me. He was a great 
master of Hori and Dhrupad. Now both the 
brothers are dead. Umrao Khan, the late 
Muhammad Ali Beenkar, Ustad Tarab Ali 
Khan, Rahim Khan and Amir Khan, son of 
Umrao Khan are singers of a high standard 
gifted with melodious voices. Amir Khan 
is also a painter. He learnt this art from 
me. Rahim Khan, younger brother of Amir 
Khan is a great Beenkar. He had his training 
from his brother. These. people are from the 
family of Tansen, being descendants of 
Samokhan Singh. They pelonged to Delhi 
originally but went to Faizjbad at the time of 
Nawab Asaf-ud-Daulah ,and then shifted to 
Lucknow in the days of Nawab Sujauddaulah. 
Their compositions are popular among 
present day musicians. Other Kalawants 
(who call themselves Kalavants though they do 
not belong to any four Kalavant families) only 
give music training to Tawaifs. 


Tauras Khan Kalavant of Delhi is a very 
interesting person. He sings ghazals and to 
some extent Khayal also very well. Imam 
Baksh Kalavant, an accomplished musician of 
Shahjehanabad is now living in Deccan. He 
is 100 years old. His son Hussein Khan had 
no interest in music, but his orphaned grand- 
sons may become good musicians, Yusuf 
Khan and Wazir Khan of Delhi are from the 
family of great musicians. From their father’s 
side they belong to a Kalavant family and 

- from their mother’s side to a Quawwal family. 
Their uncle Mohammad Khan who is the son of 
Mian Shukar is living in Lucknow. They 
occupy a unique position. Apart from Hori 
and Dhrupad, - they sing Khayal, Sargam, 
‘Tappa and Gazal. I have heard them at a 
certain house for 6 months where they 
practised for 13 to 14 hours a day, besides 
regularly singing at the Durbar. I have never 
seen them faltering in their music. I have 
heard them rendering ‘Akar’ and ‘gamak’ of 
tan of the (Khandari bani) for 4 to 5 hours at 
a stretch. I have not heard such a_ beautiful 
rendering of gamak even from the descendants 
of Samokhan Singh to whom the Khandari 
Bani belongs. Why speak of others! Their 
father Nizam Khan Bahare who was the son 
of Quayam Khan Kalawant was a reputed 
master of Dhrupad. I have heard him in Banda 
where he was employed. Now both these 


brothers are shining in Delhi like the Sun and 
the Moon. Apart from these there are in Delhi 
hardly three or four musicians of the type 
you find in Lucknow. All others are ignora- 
muses. In Lucknow there were very good 
Mersia singers, but now ownig to the vicis- 
situdes of time they are not there. Yusuf Khan 
and Wazir Khan are famous for their Suddha 
Bani and Shuddha Mudra i.e. to say, they 
pronounce words properly and do not distort 
their faces nor shake their heads, while singing. 
Both of them are perfect gentlemen. They 


_are handsome and look more handsome while 
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Singing. They were employed in the Durbar 
of the Raja of Charkhari on a pay of 
Rs. 300/-. 


They were once invited to Banda by Nawab 
Ali Bahadur. After entertaining them for six 
months he sent them back with due honours. 
The nawab gave them many presents which 
included an elephant, 2 Kathiawari horses, 
4 Dusalas, 8 Rumals and Rs. 5,000 in cash. 


Besides these, Mauj Khan of Delhi is 
unequalled in singing Dhrupad. Ahmad Khan 
and Mohammad Khan, sons of Shakkar 
Quawwal of Lucknow are expert Khayal 
singers. Among these musicians, Ahmad Khan 
was outstanding for his Sudh Asthayi and 
knowledge of Raag, while Mohammad Khan 
was noted for his TYaan, Palta, Tehreer and 
zamzama. He was acclaimed as a unique 
singer in the south. He hada habit of tying 
his hair in a knot like the South Indians. 
Very sociable by nature he was employed by 
the Raja of Rewa ona salary of a thousand 
rupees. He was unequalled in his style and 
died in Rewa. He had four sons. The 
eldest son Munawwar Khan sings well. Qutab 
Ali who lived with Mohammad Khan died in 
Rewa. Now Murad Ali, the youngest son 
Sings very well. Rajab Ali and Fazalali of 
Lucknow also belong to the family of 
Mohammad Khan. They sing Khayal in a 
pure style. Of these, Fazal Ali died. Mendu 
Khan, a nephew of Fazal Ali is an accompli- 
shed singer, but he does not follow his 
uncle’s style. He has developed a_ Style 
similar to Haddu Khan’s. In fact Murad 
Ali sings Khayal and Tappa in Lucknow in 
the old style. The rest of the Dharis of 
Lucknow are crazy idiots fit only to teach 
dancing to Tawaifs. 

Vakkadu and Madari of Banaras are 
versatile Khayal singers. 


Haddu Khan and Hassoo Khan, Nathe Khan 
and Ghulam Imam, sons of Nathan Pir Baksh 
are all distinguished singers. They are self- 
opinionated and do not think much of other 
musicians. I have heard these people many 
times and can testify that they live upto their 
reputation. Among these Hassoo Khan and 
Ghulam Imam died. Haddu Khan was in 
Banda where he had established himself well. 
J have not so far heard any one singing ‘Tan’ 
from Kharaj to Kharaj in Komal as Haddu 
Khan sings. When I met him in Lucknow and 
listened to his music I was very much impressed. 


They originally belonged to Gwalior and 
now they are back there in the employment of 
the Court. They are getting Rs. 400 to 500. 


Shadi Khan and Murad Khan of Meerut are 
also noted musicians. Shadi Khan is a worthy 
-exponent of Khayal and his son Murad Khan 
is very good in singing. tha, doon of Sargam 
i.e., from the same Sargam he creates tans, tha, 
and doon of all varieties. No one else sings 
Sargam. He is the only person who has 
mastered this style. As a person also he is 
very good. One day he was singing Sargam of 
famous raag Marwa: 


Sa, ni, ri, ga, ma, dha, ma, ga, 
ri, ga, ma, ga, ri, ni, ri, sa. 


to a gathering which consisted of a select few 
persons, He was singing rikhab, in the 
place of Komal nishad. So when I pointed 
out this defect, he did not defend it like others, 
but only said that he sang it so asto please a 
few persons. This incident should not make 
you think that he was not a well informed 
Ustad, but it only shows his straightforward- 
ness and honesty. 


Murad Khan is a unique musician of the 
time. /Suleman, son of Murad Ali Khan 
Dhari of Lucknow, disciple of Mian Rajab 
Ali mentioned above, is a good Khayal singer 
and his faan and palta are very beautiful. 
This person also reminds one of the old masters. 
Noor Khan and Mughal Khan of Kalpi are 
reputed Hori singers. Noor Khan of Deccan 
who was known as Chaugoshia was also a 
Hori singer. He is now dead. Itis said that 
with him Hori singing too has gone. Gulam 
Rasool Khan, nephew of Mauj Khan Kalavant 
of Tirahwan is a fine exponent of Khayal. 
His singing is known for the purity of Tan, 
gasht, tehreer and zamzama. He is employed 
by the Raja of Nepal. 


Parshaddu Kathak of Benaras is a disciple 
of Shadi Khan, whois the son of Gamun. 
Besides Khayal and Tappa he sings tans with 
great variation. Karim Khan who is known 
as Karim Baksh of Punjab is an unrivalled 
Khayaliya. 


Non-professional Musicians 


Babu Ram Sahai of Allahabad is the 
outstanding exponent as well as teacher of 
Hori, Dhrupad, Khayal and Tappa. In Hori 
and Dhrupad he is the disciple of Jeewan 
Khan, brother of Chajju Khan. According 
to the revered Mir Ali Saheb he is a Nayak of 
the time. He is a_ reputed scholar and 
practical exponent. 


Sayyed Mir Ali Saheb of Lucknow was 
the grandson of Khwaja Basit Saheb. He 
was a Mersia singer well versed in all types 
of music. He lived from the reign of Sadat 
Ali Khan to the reign of Wajid Ali Shah 
and died during Wajid Ali’s period. He was 
appointed to the court. But he never left his 
place though the Nawabs invited him several 
times, During the reign of Nasiruddin Haidar 
and Hakim Nawab Mehdi Ali Khan, 500 
rupees were reduced from his pay for his 
refusal to attend the court. But he did not 
relent. Later on Mohammad Ali Shah 
reinstated him with an increment in his pay 
amounting to Rs. 1000/-.. Janab Mir Ali 
Saheb learnt Dhrupad from Chajju Khan 
and Khayal from Mian Gulam_ Rasool, 
Shakkar, Sona and Makhan; Tappa from 
Mian Shori and Persian’ raag from Mullah 
Mohammad Saheb. He was also considered 
to be a Nayak of his time. 


_Ramanuja Das and Narayan Das both 
bairagis from Charkhari, Bundelkhand, were 
great Khayal singers. They were such cele- 
brities that Babu Ram Sahai became their 
disciple in Khayal singing. 


Nawab Sultan Ali Khan Saheb, son of 
Nawab Kassim Ali Khan Saheb is an expo- 
nent of Dhrupad. Nawab Hussain Ali Khan 
Saheb, his younger brother is well-known 
for his tappa singing, and melodious voice 
though not as well trained as Ram Sahai. 
Nawab Hussain Ali, a noble of Lucknow, 
is the grandson of Salaar Jung Khan, a 
well-known Dhrupadiya. Mir Ahmed Saheb, 
Mersia singer of Azimabad sang Dhrupad 
very well. My father Muhammad Dilawar 
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Ali Khan Saheb sings Holi and Dhamar well. 
He was a disciple of Chajju Khan along with 
above mentioned Mir Saheb. 


My uncle Alimulla Khan, Khayal singer 
was the disciple of Mian Jani and Gulam 
Rasool. He maintained the purity of Raag 
according to the ancient tradition. He was 
also an adept Mersia singer, having learnt from 
Mian Saifullah Saheb. Another uncle of 
mine, Basharat Ali Khan, was chief disciple 
_of Sheikh Atta Saheb, mersia singer and 
Dhrupadiya. He sang Dhrupad with case 
and abandon. My younger brother Muham- 
mad Faz] Imam Khan had a melodious voice 
and a pleasing manner of presentation of 
raagas in the traditional style. He had a 
keen grasp over Laya (rhythm). But he died 
young. 


Mir Hussain Ali, disciple of Nawab 
Hussain Ali Khan Saheb sang Tappa very 
well. 


Tappa : Tappa is a style of music like the 
Chhand, Prabandh, Dhrupad, etc., of the anci- 
ent and Quaul, Qualbana, Khayal, and Tarana 
of the later times. The originator of this style 
-was Ghulam Nabi Shori, son of Ghulam 
Rasool. Ghulam Nabi ‘“Shori’’ considered 
Punjabi language quite suitable for this style, 
hence he went to Punjab and learnt the 
language. After that he came back to 
Lucknow and composed Tappa in all Raagas 
and Raginis. 


Shori was a Saint and sociable person 
hence he shot up in name and fame. He 
was not a professional singer but sang for 
his own satisfaction. 


It is said that Shori once met Asafud- 
daulah by chance in the street. The Nawab 
invited him to his palace and Shori casually 
replied that he did not know where the former 
lived. The Nawab: said that anyone could 
tell him where his house was. However, 
people took him to the Nawab, who received 
him with great respect and honoured him 
with presents in cash and kind. As he came 
out of the palace Shori distributed the 
valuable presents. Hearing this the Nawab 
sent the same items of presents to his house. 
This is just an instance to show how the 
artists were honoured in those days. 
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Shori died leaving no heir except his 
chief disciple Gamun. Gamun’s son, Shadi 
Khan occupied an honoured position among 
musicians in the court of Raja Udit Narayan 
of Benaras. He was an unrivalled Tappa 
and Khayal singer. Babu Ram Sahai who 
keeps the name of Shori alive regards him 
as his Khalifa. Shadi Khan died a_ short 
while ago. 


Alas! such great persons are so short lived! 


Nawab Hussein Ali Khan is an outstanding 
singer of Tappa of his own style. 


Mammi Khan and Chajju Khan are well 
known as Tappa singers. But we still miss 
the old masters. Sher Shah was also a good 
Tappa writer besides being a singer. He had 
introduced a new style closely following the 
style of Shori. All three of them were Dharis 
of Lucknow. 


Women Musicians 


I shall now describe the women musicians 
who can be listed with those named above. 


Bi Rehman Bai of Charkharj sings Hori 
and Khayal so well that Ustads of the time. 
are surprised. In appreciation they say that 
it is something unusual for a human being 
to sustain singing for such a length of time. 
Bi Rehman and Bi Lutfan are daughters of 
Kifayat Ali Khan of Deccan who is now 
residing in Charkhari. According to Haddoo 
Khan Saheb, Bi Rehman Bai sings better 
than any male singer of the age. She is 50 years 
old. In fact 1 have never heard any 
Ustad who could equal her. Sunder Bai 
of Charkhari sister of Aziza Bai sings Khayal 
very well. She maintains the purity of Raag 
like it was in the past. This is because she 
belongs to a particular family of musicians. 
Bi Lutfan, the younger sister of Bi Rehman 
Bai was a great beauty besides being a dancer 
and singer of repute. Sharafoo Bai, daughter 
of Seedhu Bai was an exponent of Khayal of 
the style of Mohammad Khan. Her Tan 
and Palta were clear and sharp. Both the 
mother and daughter died in Lucknow. 


After Sarfoo Bai’s death, her younger 
sister Dhanna Bai came to my house which 
was situated on the Lucknow-Kanpur Road. 
Her condition was very bad and _ pitiable. 
There was a time when Seedhu and Sharafoo. 


were rolling in wealth and now has come a time 
when Sharafoo’s own sister Dhanna is without 
shawl and rumal. 


Jai Sukh Bai of Deccan who isa disciple 
of Nathe Khan sings Khayal in a manly 
manner. She was employed in Banda on 
a pay of Rs. 300/- and then in Rampur on 
a pay of Rs. 400/-. Now she is employed 
in Alwar on a_ higher salary. Sharafoo’s 
brother Mustafa Khan who was a disciple 
of Mohammad, also died. His daughters 
Dhoman and Haseeni are alive. Dhoman 
sings Asthayi very well. - But her style is 
different from her family’s. At present in 
Lucknow, Ghazal and Thumaries are appre- 
ciated better, therefore she too sings them. 
She is 50 years old and is from Deccan. 


Hirabai, daughter of Kamala Bai of Deccan, 
sang Seedha Palta Khayal very well. She had 
a sweet and melodious voice. She was 25 
years old and was employed by Nana Rao 
at Bithour on a salary of Rs. 300/-. She 
had promised to me that she would embrace 
Islam. But alas! I did not make her one and 
now I hear that she is dead. The best of the 
artists are leaving this world. Hirabai was 
extremely well-behaved and pretty. 


Khajoor Bai sings Seedha Sadha khayal 
very well. She is 50 years old and -hails from 
Deccan. 


Khurshid Bai of Akbarabad, disciple of 
Mohammad Ali Kalawant, sings Khayal 
correctly. At times her Taans are like those 
of Bi Rehman which the present musicians 
“avoid, ‘Avan Gavan’ of Asthayi and Antara, 
as they should be in Khayal are rendered by 
her in a commendable manner. 


Mohammad Ali of Khurja Shikarpur is 
a good musician. He isa disciple of Amir 
Khan, Beenker of Bithour. But Amir Khan 
passed him on to me and he became my 
disciple. In a short time he learnt the rules 
of Sargam, etc., quite well. 


Bandijan of Unnao sings Tappa exceedingly 
well in the style of Nawab Hussein Ali Khan, 
Though she employs very difficult twists and 
turns in complicated tans, no part of her body 
moves nor does. her face get distorted. She 
has inherited Shuddha Bani and Shuddha Mudra 
and her TYahreer and Zam Zama are very 
clear. She is 25 years old and is a disciple 
of Mir Roshan Ali, but has progressed beyond 


him. She was employed on a salary of 
Rs. 400/- by Nana Rao of Bithour. Later 
she left his employment to become the mureed 
of a Pir called Shah Khadim Safi Saheb as 
she wanted to elevate her social position 
while continuing her musical career. Her 
ambition was to marry a person of a higher 
social status and often she had mentioned 
this to me. At last she married a Muslim 
noble and settled down. 


Bandijan’s elder sister Hasini also was 
gifted with a melodious voice. She too 
married a noble. Bandijan’s aunt Jattu who 
was employed by Kundan Lal Pathak of 
Beeswada was very rich. She sang Khayal and 
Tarana very well. Her dance was also pleas- 
ing beyond measure. Jattu also died leaving 
behind lakhs of rupees in cash. besides her 
jewellery. The remaing sisters distributed 
the cash and jewellery among themselves. 
However, with the kindness of the Pir Khadim 
Shah, Bandijan and her four sisters became 
his disciples. Among the four, Jubban went 
to Safipur Dargah. Her younger sister Pyari 
who was a skilled singer and dancer died. ; 


Chitra is .a_ distinguished 
exponent of Shori style of Tappa. She is 
the disciple of Khalifa Shadi Khan. The 
girah and phikra, and wadi which are -essential 
for Tappa are sung melodiously by this singer. 
Her tehreer and Zam Zama are clear. These 
are some of the outstanding musicians of the 
classical type. 


In Benaras, 


Now let us deal with the type of music that 
is in vogue now. I mean thumrie and gazal. 


Lazat Baksh of Farukkhabad was a 
prominent figure in Lucknow. Gul Badan and 
Sukh Badan of Benaras are remarkable dancers. 
Ghanda Bai, younger sister of Khursheed Bai 
of Akbarabad is a disciple of Man Singh, son 
of Prakash Kathak of Lucknow and is very 
good in dancing. She is likely to be a smasher 
in music also. She is 22 years old. Though 
young in age she will not yield the palm to her 
sister Khursheed Bai. 


Jan Baksh of Paraganah Samuni, District 
Banda, is a young, elegant and graceful dancer 
and a great beauty. She was employed by 
Nawab Ali Bahadur of Banda. 


While this book was being written incidents 
connected with the Mutiny took - place in~ 
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various places and musicians from Delhi came 
to Lucknow. Muhammad Pir Baksh, son of 
Gulam Hussein Khan alias Ghulam Kalawant 
was one of them. 1 found him an intelligent, 
and a very amiable person. He brought his 
sons to me and made them sing before me. 
They were excellent singers. With their 
permission I corrected some of the flaws in 
their Alap and taught them a few Dhrupad 
Sargam, Hori and Dhamar. Among them the 
younger brother, Wali Mohammad, became a 
specialist in Tan and Palta of Khayal, and Akar 
and Gamak of Dhrupad. The elder brother has 
a very sweet and musical voice. In short both 
of them show great promise. Both are now 
employed in Calcutta by Wajid Ali Shah on a 
a salary of Rs. 100/- each. 


Instrumentalists 


Umrao Khan Beenkar is an Ustad of 
highest merit and his brother Mohammad Ali’ 
Beenkar has no equal. He is employed by the 
Raja of Benaras. 


Mir Nasir Ahmad Saheb is a Sayyed but 
he married a girl from the Kalawant class in 
Delhi in order to fulfil his desire to learn Been. 
He is proficient in it. But he never gave up 
the habits of his Sayyed origin. He came to 
Lucknow on a pleasure trip and refused to go 
‘to the Royal Court even when invited by the 
king. Nevertheless he played for poor people 
like us. He earned the praise of all musicians 
and nobles. Rahim Khan, son of Umrao Khan, 
is adept at playing on the Been. His elder 
brother, Amir Khan is a well-known Ustad. 
Hassan Khan Dhari also plays well. According 
‘to Ali Naqui Khan Saheb, the sons of Umrao 
Khan play Been while Hassan Khan plays the 
Sitar baaj on the Been. The trouble is, the 
rules of Been are taught by the Ustads to their 
“-sons only and not even to their daughter’s 
‘children, therefore, Hassan Khan did not have 
the privilege of learning it. 


Pyar Khan and Bahadur Khan were highly 
‘competent Rababiyas. At present Bahadur 
Sain plays better than Sadiq Ali, Kazim Ali, 
Nassar Ali and others. All the members of his 
family are Ustads. Bahadur Sain plays Sur 
Singar also. His family is notorious for 
‘stinginess and jealousy. 


Sitarias 


Among Sitarias Rahim Sain son of Masit 
Khan is the best exponent of Masi Khanit Baat. 
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After him comes Nawab Ghulam Hussain 
Khan of Delhi. For years he was a guest of 
Nawab Zulfiquar Bahadur of Banda. 1 have 
listened to him and have found him to be a 
great master of his art. He played before the 
Nawab of Banda and took Rs. 300/- fixed for 
the performance. But the public laughed at 
him for accepting this amount. Verily greed 
for money demeans a man. ‘ 


As for the style of Ghulam Raza I have not 
heard any other person playing it well except 
Ghulam Raza himself. This style follows no 
tradition and is unsystematic. Its gats in 
Titala are composed in the style of Thumri, 
Ragini and Dhun are incomplete, hence I am 
not impressed. Undoubtedly Ghulam Raza had 
a sweet touch. The followers of this style are 
quite mad over it. But there is no room in this 
style for Thok and Jhala nor is there any scope 
for Raag, except for one or two. Ustads are 
averse to this style, and the connoisseurs are 
ashamed of it. Ghulam Raza developed this 
style only for the nobles of Lucknow. 


In Sitar playing Ghulam Mohammad Khan 
now residing in Banda has achieved mastery. 
His thok is so clear and precise that I have not 
found an equal to him either among Beenkars 
or Rababias with the possible exception of 
Umrao Khan Beenkar. His Sitar was in no 
way inferior to Been or Rabab, and according 
to the Ustads of the day there was no Sitar 
player in India who could attain his standard. 
He was an able craftsman and artist. He and 
I learnt oil painting in Banda from Mr. John 
Lytt. His son Sajjad Husein, a good Sitaria, is 
employed by Raja Durgavijay Singh of Gonda 
Balrampur on a salary of Rs. 200/-. 


Babu Iswari alias Babu Jan, son of Babu 
Ram Sahai although only 16 years of age has 
a perfect command over Laya and Jhala of 
Sitar. He has inherited the purity of Raag 
from his own family. There is no doubt that 
when he attains the age of Ghulam Mohammad 
he will take the world by storm. He is bound 
to eclipse the memory of the Ustads of the 
past. Young and handsome, gifted with a 
strong body, he is an expert horseman and 
archer in which he is the disciple of Raja Ratan 
Singh of Charkhari. He is an accomplished 
singer of Khayal, Holi, Dhrupad, Sargam and 
Tappa and an outstanding Sitaria. There has 
been no one of his calibre among nobles. May 
God give him long life. 


After him, Bajpeye, a Brahman of Benaras 
plays Sitar well. He plays with two Mizrabs, 
and lives on his earnings as a Sitar player. He 
has no training under a proper Ustad. But he 
has a sweet touch, although his mastery over 
the Raagas is doubtful. 


Barkatali alias Sanvalia of Farukhabad 
plays sitar very well. He is the disciple of the 
late Pyarkhan. 


Nawab Hashmat Jang, a noble of 
Farukhabad was the disciple of Pyarkhan. 
An ace sitar player, he died very young. 


Nawab Zulfiquar Bahadur was a good 
Khayal singer and a great patron of art. He 
had such a perfect mastery over Laya that 
even the greatest of Tabla and Pakhawaj 
players were afraid of him. 


Nawab Ali Naqui Khan who was the Wazir 
of the Nawab of Lucknow and disciple of 
Hyderkhan was a musician of repute. He was 
an accomplished Holi singer and sitar player. 
He composed Holi, Dhamar, etc. He was 
a with a sweet voice, and a good sense of 
aya. 


Qutub Ali alias Qutub-ud-daulah of Bareilly 
was a disciple of Pyarkhan. He had a style of 
his own in sitar. 


Nabi Baksh, brother of Amir Jan Tawaif of 
Punjab plays sitar well. He is the disciple of 
Ghulam Mohammad. If he breaks away from 
his surroundings and gets an opportunity he 
will rise high. 


Sarangias 


Ali Baksh of Delhi, Hasan Baksh of 
Lucknow, Sabitali of Gwalior all belonging to 
the community of Dharis are good sarangi 
players. 


Ibrahim Khan and Mohammad Ali of 
Banda play well on the Sarangi., In fact 
Mohammad Ali was a disciple of the revered 
Babu Ram Sahai in Tappa Singing. He died 
young. 


_ Himmatkhan Kalawant of Bundelkhand, a 
disciple of Hasan Baksh was also a well- 
qualified Sarangia. 
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Zahurkhan Kalawant of Banda and Hassan 
Khan Dhari of Lucknow are noted for playing 
the Dhun. 


Khwaja Baksh Dhari of Khurja Shikarpur, 
disciple of Amir Khan Beenkar is deft in 
fingering and has a grasp over Raga. 
Besides these, there are thousands of others. 


Raja Shibnath Singh of Rewa, Maharaj 
Uditnarain Singh of Benaras, Raja Rattan 
Singh of Charkhari, Nawab Ahmad Ali Khan 
of Rampur and Sultan-e-alam Badshah of 
Lucknow are great patrons of music. In fact 
they all sing to some extent. 


The Badshah of Lucknow, Wajid Ali Shah 
is also a fine dancer. Even now he has 
maintained his tradition in Calcutta, in spite of 
the fact that he has lost the kingdom. Among. 
the instrumentalists, Dahajudaulah Dhari of 
Lucknow, and Ghulam Ali Dome of Rampur, 
both Sarodiyas were masters of the time. But 
both are dead now. 


In Nakara playing Marsali is a difficult 
task. Marsal is that in which one plays sidhi 
gat while the other recites bols and parans 
from tha to madhya, Drut, Doon, etc. First 
among them is Qayam Khan of Asiyoon, 
Ghuran Khan of Unnao, and Subhan Khan of 
Benaras who is employed by the Raja Saheb of 
Benaras. These Nakkarchis were masters -of 
Marsal. Raja Raghunath Rao, Bonga Bahadur 
of Jhansi has achieved great success in this art. 
Among the above mentioned artists Ghuran 
Khan is living. Now Makhadoom Baksh of 
Lucknow and Jhabbu of Unnao, both residing 
in Lucknow are well-known exponents in the 
country 


Shahnai 


There are good exponents af Shahnai in 
Benaras. Ahmad Ali of Benaras has softened 
and sweetened the sound of Shahnai to such an 
extent that it can be played on the same ‘sur’ 
as the sarangi. Ahmad Ali belongs to the 
community of Nakkara players. Nai, Choti 
Shahnai and Shahnai are used generally in the 
Naubat. 


Ahmed Khan, son of Karim Khan Dhari 
of Asiyoon and Ghuran Khan Nakkarchi of 
Unnao, the son-in-law of Ahmad Khan have 
the unique distinction in the country of playing 
the English instruments like the Clarionet and 


Flute, as well as other instruments like Khush 
tarang, Jaltarang, Tipplidar Nai, etc. 


Ghuran Khan stands supreme in playing 
the Nakkara and Tabla. His disciples had 
defeated even the great Ustad Mian Bakshu. 
Baseet Khan Nakkarchi of Banda who is the 
head of the Naubat Khana of Banda plays 
Tipplidar Nai, Algoza and Choti Shahnai. He 
is the disciple of Beenkars and is well versed in 
meend. 


Kallu Dhannu Dhari of Benaras plays 
Sarangi and sings Khayal very well. 


Jatan Kathak of Benaras is a well-known 
Sarangi player who became famous for 
accompaning Bi Rehman Bai. In fact he 
reproduces on the Sarangi whatever she sings. 
The reason for this achievement is that all his 
life he has accompanied and learnt from Babu 
Ram Sahai and Bai Rehman Bai. 


In Tabla playing Bakshu Dhari was a 
veteran of repute. While his son Mammu is a 
specialist in playing Gat and his other son 
Salari Khan is very good at Gat-paran. Both of 
them are masters of their style. 


Makkhu of Delhi was an able exponent of 
the old baj of tabla, in fact his disciples provide 
very good accompaniment to ‘tawaifs’. The 
best style of tabla playing is to be found only 


in Lucknow no doubt, but these people possess. 


a fine style for accompaniment. They are 
from the Dhari community. Among these 
Bakshu and Makku Khan died. 


Najju Deredar is a tabla player and disciple 
of Bakshu. But for him the singers would 
have had an upper hand over the accompanists. 
He trained his son also with the aim of 
accompanying singers. I have listened to his 
sons playing and can vouchsafe that they were 
bettter than the son of Mammu Khan and 
grand son of Bakshu. 


In Pakhawaj Lala Bhawani Singh was an 
accomplished master. His disciple Kudov 
Singh, a Brahmin of Banda, occupies a unique 
position. Kudov Singh was awarded the title 
‘Kunwar Das’ by Sultan Wajid Ali Shah. In 
fact in a musical contest that took place 
between Wajid Ali Shah and Abid Ali, the 
latter was defeated. Mir Ahmad Saheb and 
I were present at this contest apart from other 
musicians. Later on a contest took place 
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between Jot Singh and Kudov Singh, at which 
Badashah Wajid Ali kept a Kada worth a 
thousand rupees between them as a prize for 
the winner. Kudov Singh won the contest for 
which he was honoured with the kada. 


Taj Khan Ahmed who had built up a 
reputation was a disciple of Lala Bhawani 
Singh. He trained his son Nasir Khan, and 
made him an equal of Kudov Singh. But the 
difference between these two players is that 
Kudov Singh being an experienced and old 
player, has a soft touch while Nasir Khan 
plays hard. Taj Khan has more theoretical 
knowledge than Kudov Singh and is a devoted 
Muslim from Banda. 


Dancers 


Among dancers Lallooji and Prakash 
Kathak have distinguished themselves in Gat 
Bhav and Arthabhav. They are Ustads in 
Lucknow. Durga, nephew of Prakash, was a 
prodigy but died young. Now Mansingh and 
his younger brother, both sons of Prakash, are 
good dancers, and they dance, according to the 
tradition of their family. 


Beni Prasad and Prasaddoo Kathak of 
Benaras are also talented Ustads proficient in 
dancing and Bhay. 


Ram Sahai Kathak of Handia, now living 
in Banda, is another excellent dancer having a 
style of his own. , 


Ramzani Naqqual of Mohan, Husein Baksh, 
Qayam Ali, Mirza Wahid Kashmiri all of 
Lucknow, and Kanhaiya Naqqual are very 
good singers and dancers. In dancing Kanhaiya 
is like the Sultan Wajid Ali Shah himself. It 
should be remembered that the Sultan has 
become the criterion.for dancers. 


Among women the names of Gulbadan and 
Sukhbadan, etc., of Benaras come first. In fact 
Benaras is a centre where a style of singing, 
dancing and Bhay-batana flourishes, a style 
most favoured by the present generation. 
There are many more who are good artists. 
Ihad occasion to hear thousands of artists. 
Nawab Wajid Ali Shah’s great patronage to art 
afforded a unique opportunity to a_ vast 
number of artists especially musicians to gather 
in Lucknow. The patronage extended to artists 
by the Nawab was so great that even Dharis 
were raised to the position of nobles. 


Raziuddaula who was a Dhari was honoured 
with the title of ““Abai’’. 


In the land of Hindustan the largest 
number of musicians lived during the reign 
of Mohammad Shah. And at that time 
dissipation set in on a _ large scale. 
Like the Sultan of Delhi the Sultan of 
Lucknow also began his seign well. But 
slowly he lost himself to wine. His wife 
Akhtar Mahal, daughter of Nawab Ali Naqui 
Khan, took the reigns in her own hands and 
passed them on to her father, formally 
appointing him as Wazir. Later she too 
plunged into the vortex of the revelries along 
with her husband. The kingdom disintegrated. 
Artists who lived on the patronage of the 
Nawab were thrown into the welter of despair 
and the foreigners who were waiting for an 
opportunity took away everything. 


Nadir Shah looted Delhi and the English 
seized Lucknow. The sorrow remains that the 
last seat of the empire of India was lost. The 
people saved their conscience by blaming Ali 
Naqui Khan. May God keep all in peace. 


Aghawan Naqgarchi of Unnao was an 
adept in playing Tabla and Naqqara. In fact 
Bakshu of Lucknow could not excel him in 
this art. He died young. | 


Haji Vilayat Ali Dhari of Lucknow had a 
natural gift for Tabla playing. He went for 
Haj. And when he returned from the pilgrim- 
age he found that the connoisseurs of Lucknow 
had ceased to hold music concerts because of 
fear of the new regime. 


Chandrabhaga Tawaif was employed in the 
Wai State. She was well-versed both in Seedhi 
and Palti Khayal. She was very pretty and a 
musician of a high rank. Seedhu of Peshawar 
and Bullu of Lahore are effective exponents of 
Dhrupad and Khayal. Waziran of Lucknow 
is famous as a Dhrupad singer but now her 
sun is setting. She must have been at the 
height of her glory during the reign of 
Asafuddaula. 


Shaidi Murad Ali belonging to the family 
of the Shah of Oudh sings Tappa very well. 


Mersia Singers 


The late Sayyad Mir Ali Sahab was the 
greatest of the Mersia singers. In fact he was 
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considered to be the Nayak of his time. He 
was a versatile composer and singer of all 
Angs, Banis, and Chhabs. Those who tried to 
challenge his mastery found themselves 
becoming his disciples. In fact he was the 
respected Ustad of the time. He had hundreds 
of disciples like me. His disciple, Moulvi of 
Lucknow was also a well-known Ustad ; 


Mian Ahmad Ali and Ghulam Abbas both 
of Lucknow. were his chief disciples. Mian 
Mamman Sahab who is a close follower of 
Mir Ali Saheb is an accomplished scholar. But 
he has given up reciting mersia. Mir Moula, 
and Ahmad Ali of Lucknow and their 
disciple Medhi Baksh of Rudoli are good 
mersia singers. They died only recently. Now 
Achhe Saheb, son of Moulavi Saheb, Imadad 
Husein grandson of Moulavi and son of 
Ghulam Abbas who is employed in Rampur 
are very good. 


Mirza Fida Ali of Lucknow, disciple of the 
late Mir Saheb, who sings Holi was commenda- 
ble in mersia singing also. He died recently. 


Chhote—Bade Saheb of Lucknow, a noble, 
was another Mersia singer, who "acquitted 
himself well. His son, Aftab-ud-daula 
Zaki Ali Khan Bahadur alias Mir Zaki Saheb 
was famous for his rich and sweet voice. 


Kammoo and Fajjoo both Dharis from 
Rudoli, disciples of Mir Saheb, and 
Ahmed Ali Khan and Asghar Ali Khan both of 
Faizabad, sing Mersia very well. They have a 
unique style of their own. Mir Kallu Barchat 
was also good in his own way. 


Now Lucknow is proud of Mir Kazim Ali. 
But in the profundity of knowledge in this 
special branch of singing, there is no one to 
equal the old masters. 


Mir Ahmed Saheb, mersia singer of 
Azimabad, is a Dhrupadia and has a distinct 
style of his own. If he had been in Lucknow 
now he would have shot up in fame. As he 
came to Lucknow at the time of the late 
Mir Ali Saheb, he did not shine. To quote a 
saying ‘“‘What chance does a particle have in 
front of the sun”. He was not even counted 
among the atais of the age. Now his tradition 
is maintained by his disciple, my friend, 
Mir Ali Hasan. May God give him long life. 
He is a nice young man and a good Mersia 
singer. Mirza Mohammad Raza Saheb, besides 
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belonging to the family of Nawab Salar Jang, is 
also a Mersia singer possessing a large reper- 
toire. For sometime he was in Farrukhabad. 
Now I hear that he is in Rampur. 


In Kanpur, Mir Babbar Ali and Husseini 
Dharis .were esteemed Méersia singers. 
Mir Mohammad Ali too was very good. In 
recitation Mulla Mohammad Saheb and Sheikh 
Ghulam Martaza Saheb are very good. J have 
heard of Agha Mohammad Ali Saheb of 
Khurasan, Agha Khursheed Irani and Agha 
Ismail Saheb Quazdeeni who are exponents 
gifted with fine voices. Mirza Khadim. Ali 


Beg, my own teacher from Kanpur has a 
perfect mastery and is gifted with a melodious 
voice. 


Mirza Imdad Ali Beg of Shahjehanabad 
now living in Farrukhabad also is well known 
for his melodious voice and beautiful recitation. 
He is a good friend of mine. 


In Mersia singing and recitation Mirza 
Anis Saheb son of Khaliq Ibn Mir Hasan, 
Mirza Dabbir Saheb, Mian Amanat and Sultan 
Alam (Wajid Ali Shah) are outstanding names 
of the age. Otherwise there are hundreds. 
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